Gregory Hutchinson [biog] 
Without having released a single album under his own name in a career spanning three decades, the American drummer Gregory Hutchinson has nonetheless played a decisive role in shaping jazz over the last thirty years. The list of stars he has worked with is as long as it is illustrious. But since starting his career with bebop legend Red Rodney at the tender age of nineteen, he’s always aimed at being more than just a sidekick. He calls it growth. “What can I contribute personally? When I get involved in something, I want to have a say. My instrument and my voice carry the message of the artist who hired me. It may not be my own project, but maybe my experience will help the artist see something he or she wouldn’t otherwise see.”

As presumptuous as this claim may sound, Hutchinson fulfils it to the letter. He is dedicated heart and soul to music, but the laws of music are determined by life itself and are therefore changeable. Hutch, as he calls himself, has come a long way from traditional beginnings to the present. His spectrum is broad, the last thing he wants is to restrict himself to a specific genre. It depends on the people he plays with. His highly dynamic, versatile and fluid style makes him a sought-after partner for all sorts of constellations, not just jazz. His colleague Reggie Washington vouches for the fact that he is always a team player, and not merely a drummer. Jazz is a lifestyle for him. “I live the life of a musician that also includes jazz.” 

An important step on his way to perfecting his art the years he spent playing in the band of jazz diva Betty Carter, who was in a sense responsible for Hutch’s artistic upbringing. His respect for the great singer is still very much apparent today. “Betty Carter was like a school to me – and the focus was on life far more than on music. You play what you experience. One day she said to me that I couldn’t play the blues like a forty-year-old, because I was only seventeen. She was right, what blues did I have when I was seventeen? Today blues is something completely different for me. I feel very lucky to have received a different perspective from a strong woman. Usually we first look at who’s making the music, and then we listen. It should be the other way round: first listen and then look at who’s playing. I learned that from her.”

The two most important coordinates uniting Gregory Hutchinson’s music and personality are learning and sharing. He knows that he lives in a fantasy world, but he wants to make this world a little more realistic without losing any of the fantasy. He considers himself fortunate to have trained with old masters such as Red Rodney, Betty Carter, Ray Brown and Joe Henderson, and to play with the likes of Joshua Redman and Roy Hargrove today. He continues to carry the attitudes of all these musicians within him, but it is important to him to expand this musical map with his own topography. He is currently getting ready to launch his first solo project. “I’m trying to make a fresh start, and there’s no reason why I shouldn’t be successful in a new musical form. My new music represents everything that Hutch is: Hutch is cheerful, Hutch is crazy, Hutch is vulnerable, Hutch is happy, Hutch is sad. In my music, I want to depict the world the way I experience it.”
